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MISTER
MADOO

From 1967 onwards, the late Robert Dash transformed the Long Island house and garden he dubbed
Madoo (Scots for ‘my dove') into a hothed of his own ssemingly boundless creativity. Despite being a
mastarly poat, painter, pianist and party entertainer, he has been ovarlooked by postarity — and KEendall
Cronstrom, for one, regerds the neglect as deeply short-sighted. Photography: Miguel Flores Vienna
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Top: the lorge lale- | 940 pariing in #o wummerdouse living soam is Dash's :endering of Madoo. US mahogary beniure of © 1 900 sumounds o jocobean-syie Tom: the gy o rl:r:a n the linrary is o Motive American design, probalbly from Mee Mesico, wheee Dosnosent o uriveesisy. The lath celing, not orginal, is
oak leble - the anslerprinl bawl on it is VWedgwood. The 1567 costion slove i3 a lind fram Mew Yark's Finge: lakes region. Above lek: below Dash's early nienfiarally exposed lor erhanced lirsarity. Abo !lrl e boascoses are backed in black paini for o more sudile air. & voracious: reager, Dash ypicaly kept
terde al tve Madse garders bargs o arawirg by Cloine de Koaning. & 1 Pthroenlury American ‘aver and urder’ check coveret diapes sver on Arericen KB T O 6 € lﬁw‘w hreercinawer clerk's desk. A thodeoendion dipping fom he ganden sils iniioe ore of dozen of exomples of Smevican peflery voses

e ik mn odjusiabie seincled back, Above right: o rane swa-seater bentwood recker sits oy o £ 890 wadnul ferchine supporting a moder-odoy Goresh colected by the ovmar Above dght: fa fooe's garder povers come fram o local stare yara — Dask loid S = sand in o ybein Greek-bey /2
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TH E PH RAS E ‘jack of all trades, master of none” takes

on a bittersweet twistwhen it comesz to the late Robert Dash, who
was & master of several, at least compared with lesser mortals. An
accomplished painter, he was a contemporary of artists such as
‘Willem de Kooning, Fairfield Porter, Alex Katz, Larry Rivers and
Jane Freilicher, but never achieved their fame. An able and thought-
ful poet, he was overshadowed by the success of his friends James
Schuyler, John Ashbery, Frank Hara and Douglas Crase. He was
also a concert pianist, a consummate entertainer and an author of
witty, intelligent columns for the local paper near his home, in
Sagaponack, Long Ifland, where he lived and worked from the
mid-1960s until has death, at 82, in September 2013,

The house and garden Diash cobbled together from old barn
buildings and fallow farm fields in Sagaponack, today America’s
second mostexpensive posteode, I pechape his crowning schieve-
ment, the perfect coalescence ofhis wizardry with colour, his poetic
Erace, hiz writerly concision and his melodic sensitivity, Called
Madoo, Scots for ‘my dove’, the property iza shyy two acres compris-
ing densely planted gardens and two residential butldings: a c1740
summerhouse (listed on the National Register of Historic Places)
and an 1850s winter house, Dash would switch residences with the
seasons. 'Hehad a very strictregimen,” recalls Robert Stoer, a friend
of Dash’s sinee the early 1980 who iz now the dean of Yale Uni-
wersity's School of Art, "He did most of his painting during the win-
ter, The summer was for gardening and socialising,”

And socialise Dash did. In the 1970z and 19803 he partied with
the artists who, like him, had decamped from New York City,
drawn by the Hamptons' open fields and legendary light, and he
kept the candle burning into the later years, as Long Island's East
End began to take on its current jet-2et cheen. Dash was the ult-
mate host, Storr recounts. He'd have new paintings on view in the
studio and loved to put on various accents with guests. He'd tell
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stories, sing Broadway tunes, recount old mowies, read French lit-
erature and rebash society gossip from the 1920s. One weekend we
listened to Ella Fitzgerald all nightlong and he danced with a vacu-
um cleaner, doing wild Fred Astaire moves.'

‘While Diash continued to-pain, with varying degrees of success,
hewas also building a garden, which is open to the public and haz
been maintained by the noa-profit Madeo Conservancy for 21
years. It includes many classic motifs - 3 knot garden, quincunx
beds, a rose walk and rill, an Oriental bridge and a laburnum ar-
bour, a nod tohis great friend Rosemary Verey's Barnsley House in
Gloucestershire - and yet it is 100 dense and sinuous to ever be de-
seribed as a classic garden per se. [ Verey] really admired him, and
found his breaking with traditional British garden design very ex-
citing,” Stoer says. Theywere tight az ticks. Theywould get down on
thels kinees in the garden and obsess about the shage ofa blossom or
a blade of grass. She also had the same capacity for aleohol that
he did, and they both began drinking very hard — they'd start their
mornings with Cointrean. She wasvery naughty, and he loved that.”

Drash enjoyed practising his bold experiments on Madoo's inte-
rioes aswell, particularly in the |-shaped summerhouse, fashioned
from a series of interconnected outbuildings that sheathe a small
courtyard and terminate ina converted double-height barn and hay-
loft, mow an airy stedio on one side and a formal lving room on the
other, For years the latter’s walls were stark white, bat for more thana
decade they've been painted a vivid coral, which shows off hiseazly
Abstract Expressionist canvases of the once barren-looking Madoo
togood effect ‘Red does rev me up, e wrote in his columa in the st
Hampton Star, ‘and [ enjoy my red living room of a shade pure bor-
dello as much 25 my guests.’ Bedrooms are kitted out in vibrant sky
blues and apple greens, with even dresser deawers and chairs often
shathered in bright hues. The splatier-painted floors, says Alefandro
Saralegui, the Madoo Conservancy’s director, are not a homage to
the drip paintings of the farmous Hamptons artist Jackson Pollock,
but rather 'a tradition borrowed from the seaside cottages on Cape
Cod. Bobywas very learned, and always trying something new.”

Dash'sdabbling with colour, unsurprisingly, ‘started in the gar-
den," adds Storr. ‘He decided not to paint a picket fence white, and
thatled to not painting things obvious colours. Butle was by naturea
terrific decorsior. He was a great antiques shopper, and. .. he would
discover many things on the side af'the road or in second-hand shops,
though he'd occasionally buy something with real provenance, He
had old-fashioned good taste, though he wasn't anti-Modernist.
He believed in things that were kovely in their own right and thought
about style as being organic, something that connected people.”

Hence the alluring mishmash in the living room, including an
1867 casi-iron siove from Geneva, Mew York, a bent-willow dou-
bile rocker, a wall of found mirrors, a fre sereen Gted with Dash's
rendering of Madoo's roaftop (it sits on an American Empire table),
and thousands of books about gardening in the adjacent library
and diming room, the floors of which are lined with glazed tobacco-
hed pasvers. Framed bits of poetry, gardening-reed packets and 2
portrait of Dash by Fairfield Porter hang in the bedrooms, all un-
touched and much as they were the day the occupant died

1n many ways Madoo is a living musenm, thoogh Drash claimed
notto be a sentimental person snd would likely rail against the
thought. “He was an amazing gardener and a really good painter,”
Store says, ‘and ultimately the really good painter suffered.’ In his
late adulthood Dash became an often incorrigible alcobolic and
ruined many frendships, but people have always loved 1o get lost
in the garden. Its enchanting deep-green nooks and crannies are
appealing even to easily bored children, particularly the very young
ones, still oblivious to the stranglehold of ego and mortalitys
The Madoo Conservarcy, 618 Sagy Main 56, Sagapenack, NY 11962, USA.
Far gpeming times, ring 001 631 S37 8200, or virit madoo.org
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